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Chris Newman sjunger

Franz Schubert: The Lovely Miller Maiden (1823) sing 1-12
Overs.: Wolfgang von Schweinitz 0. Chris Newman

To Roam — Where To? — Stop! — Thanksgiving To The Brook — After Work —
The Curious One — Impatience — Morning Greeting — The Miller's Flowers —
Weeping Rain — Mine! — Pause

—paus—

Chris Newman: Sad Secrets (1981-82)

We must move on through the world — Sad Breakfast

O so sorry — The Moss — Hanging about — Sad
Hoffnungsloser Himmel — Bend in the Road

Consider conception — The Lamb — Proud of my flowers
Obscured Youths — The Dead Man — My Love

Fatty ist tot — Look and Learn

Vid pianot:
Henrik Lowenmark
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The Lovely Miller Maiden A couple of things could and will be mentioned including
that these songs describe states rather than actions, emotional-psychological states,
they attempt to be a description of a progression of these states, in which the
introduction of decisive material (the courtship of the Miillerin, the suicide) is slipped
in quite surreptitiously, that the song-cycle really seems pretty conceptual in this
respect, emphasized as no proper names are mentioned (not even of the Miillerin) as
are no practical considerations (i.e. that the other apprentices at the mill are not seen as
competition for the narrator’s love). In translating this stuff my consideration was
purely with the meaning, not the rhyme-scheme or the rhythmic structure, as if the
music should take care of these two elements by itself, veering the other way from
previous translations which, concemed only with these two elements, tum the meaning
into kitsch.

Négra saker kan och skall ndmnas, déribland att dessa sdnger beskriver tillstdnd
snarare 4n hiéndelser, kdnslomissiga-psykologiska tillstdnd. De syftar till att
fungerasomen beskrivning av hurdessa tillstand fortskrider, i vilka introduktionen
av for handlingen avgrande material (uppvaktningen av mj6lnardottemn, sjdlv-
mordet) fors in i smyg; att sdngcykeln i detta avseende fOrefaller patagligt
konceptuell, vilket forstirks av att inga riktiga namn nidmns (inte ens mjélnar-
dotterns) liksom inte heller ndgra praktiska omsténdigheter (t.ex. att de andra
mj6lnarldrlingamainte synes utgdra nigon konkurrens till beréittarens kérlek). Nar
jag Oversatte detta material tog jag enbart hiinsyn till betydelsen, inte till rim-
schemat eller den rytmiska strukturen, som skulle musiken sjélv ta hand om dessa
bddaelement, och avvek frin tidigare Gversittningar, vilka enbart koncentrerat sig
pa dessa bada element och som férvandlat innehdllet till kitsch.

Sad Secrets was written long ago (1981-82) & it was the first time to be sung by
anon-singer, anormal person who should use their normal voice regardless of how
that might sound. The songs are made up of material which occured to me
regardless of how it might be, in that respect they’re not so much “written™ as
“written down”. They are non-developmental but also have nothing to do with
collage, the sections of which of which the songs are composed following each
other as if in a logical succession, even although not relating directly, like objects
which have been found together.

Sad Secrets skrevs for linge sedan (1981-82) och skulle forsta gdngen sjungas
av enicke-singare, en vanlig ménniska som skulle anvénda sin vanliga rst oavsett
hur det skulle kunna téinkas 1ata. Singemna bygger pa material som kom {or mig,
oavsett hur det skulle kunna tinkas vara—i det avseendet &r de inte "komponerade”
utan snarare “'nedtecknade”. De saknar utveckling men har heller ingenting med
collage att gbra; de delar som singema 4r uppbyggda av f6ljer pA varandra som i
logisk f6ljd, dven om de inte #r direkt relaterade till varandra, likt f6remal som
hittats bredvid varandra.



