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New French Tunes (1988)

No. 1

2 called French Tune On French Paper

3 called Fish Enter Through Head

No.4 called Opening (Your Mouth In The Morning)
5 called Satie & Easter Hymn

No. 6 called Respos sur le lit

—paus—

Sad Secrets (1981-82)

We must move on through the world — Sad Breakfast

O so sorry — The Moss — Hanging about — Sad
Hoffnungsloser Himmel — Bend in the Road

Consider conception — The Lamb — Proud of my flowers
Obscured Youths — The Dead Man — My Love

Farty ist tot — Look and Learn

Chris Newman — rost

Henrik Lowenmark — piano

Onsdagen den 6 mars 1996, k1. 19.30

Museet, kulturhuset, Boras



CHRIS NEWMAN Born London 1958. Childhood much concerned with the
keeping of house (especially cooking) due to illness of mother. 1976 death of
mother, goes to King’s College, London, Bachelor of Music degree 1979. During
this time meets Russian poet Eugene Dubnov with whom he translates Dubnov &
other Russian poets (Chlebnikov, Mandelstam) for publication. This work proves
seminal in his development, as translating, as in from one medium to another
or from life into art becomes one of the most important aspects of his work. In
1979 starts writing poems which are his; moves to Cologne 1980. Studies with
Mauricio Kagel in this town. Both Kagel & Cologne give him a sense of release
from stylistic expectancy — he writes (music) which occurs to him regardless of
how it might sound. Through a commission from ICA London he’s obliged to
write his 1st piece of substantial size, & through this obligation finds a way to
put different types of precomposed musical material together like a pathway,
like passing through a passage. This proves very important for him. During the
next few years produces music, video pieces & poems which are made in similar
ways (including like passing through a passage), but never really presents them
together. In 1982 sings for the 1st time in public, songs he wrote for composer
Gerald Barry to perform, but owing to a fall of snow in Dublin preventing that
person from leaving his country, he has to perform them himself. Uses this as
an opportunity of presentation of self, a prolongation of the compositional act.
In 1983 forms rock band ("Janet Smith’) as composer/singer often transferring
material written for classical media to this rock medium & vice versa. In 1984
meets Morton Feldman; takes 2 years to recover. Brings about a crises which tries
to change his approach, but then realises he should do the opposite i.e. consolidate
the old one i.e. do what he did before on a higher level of consciousness. This
brings about a closer & more literal translating of methods used in the making
of work in one medium into other media which ultimately brings about starting
to paint (1989). Has first exhibitions of visual work in this year. Becomes more
anxious to present works in various media which is made in the same way together,
to dissolve the media, to place the work more directly inside the viewer. In 1994
makes installations (including live installations) in larger museum-type spaces
(Stadtgalerie Saarbriicken, Konstmuseum Borés, Kunstverein Diisseldorf) which

enable this attempt. In 1982 gets married & 1991 divorced. This relationship, due



to his work using the direct personal surrounding for its material, is very important
for his work. After the first period in Cologne lives in Paris, London again; now
lives in Cologne.

New French Tunes (1988) is to do with unfolding music in the way a piece of
cloth could be unfolded, horizontalizing that which had been vertical, like laying
it out on real time, thinning it out like only one line of 2-part counterpoint where
the listeners would provide the second half with themselves. This has the effect
of sucking the listeners in rahter than pushing them out. My pieces are all 2-part

counterpoint in some way or another.

Sad Secrets was written long ago (1981-82) & it was the first time to be sung
by a non-singer, a normal person who should use their normal voice regardless
of how that might sound. The songs are made up of material which occured to
me regardless of how it might be, in that respect they’re not so much “written”
as “written down”. They are non-developmental but also have nothing to do with
collage, the sections of which of which the songs are composed following each
other as if in a logical succession, even although not relating directly, like objects

which have been found together.

Chris Newman, fodd i London 1958. Barndomen tillbringas p.g.a. moderns
sjukdom till stor del med hushallsarbete (framfor allt matlagning). 1976 avli-
der modern och Newman borjar pa King’s College, London, dér han avldgger
Bachelor of Music-examen 1979. Moéter vid denna tid den ryske poeten Eugene
Dubnov med vilken han dversitter Dubnov och andra ryska diktare (Chlebnikov,
Mandelstam). Detta arbete visar sig vara ett embryo till hans senare utveckling,
eftersom Oversittning, fran ett medium till ett annat eller fran livet till konsten,
blir en av de mest betydelsefulla aspekterna av hans arbete. Borjar skriva egna
dikter 1979; flyttar till K6ln 1980. Studerar dér for Mauricio Kagel. Bade Kagel
och Koln bidrar till att befria honom fran stilistiska forvantningar — han skriver
musik som den kommer fér honom oavsett hur den kan ténkas lata. Genom en
bestillning fran ICA London forvintas han komponera sitt forsta langre verk, och
finner genom denna férvéntan en vig att sitta samman olika typer av musikaliskt
material, likt en stig, som att forflytta sig under en fird. Detta blir av avgdrande



betydelse. Under de nidrmast f6ljande aren arbetar han med musik, video och
dikter som tillkommer pa liknande sitt, men presenterar dem aldrig egentligen
tillsammans. 1982 sjunger han for forsta gangen offentligt séanger som skrevs
for att framforas av tonsittaren Gerald Barry, vilken p.g.a. snofall dver Dublin
forhindras att resa ut fran sitt land, varfor Newman blir tvungen att sjunga dem
sjdlv. Han utnyttjar detta som en mdjlighet att presentera sitt jag, en forlingning
av kompositionsakten. 1983 bildar han rockgruppen Janet Smith. Som kom-
positor/sangare overfor han ofta till rockmusiken material skrivet for klassiska
besittningar och vice versa. 1984 moter han Morton Feldman; behover tva ar
for att himta sig. Detta medfor en kris under vilken han forsoker dndra sitt sétt
att arbeta, men inser sa smaningom att han bor géra motsatsen, d.v.s. befdsta det
sdtt pa vilket han arbetade tidigare och utfora det pa en hogre medvetandeniva.
Detta medfor en narmare och mer bokstavlig versittning fran ett medium till ett
annat av de metoder som kommer till anvéindning i skapandet av ett verk, vilket
slutligen leder till att han borjar méla (1989). De forsta utstillningarna med visuel-
la arbeten halls detta ar. Blir alltmer angeldgen om att sammanféra verk i olika
medier, men gjorda pa samma sitt, att placera verket mer direkt i betraktarens
inre. GOr 1994 installationer (inklusive live-installationer) i stdrre museimiljoer
(Stadtgalerie Saarbriicken, Boras Konstmuseum, Kunstverein Diisseldorf) vilka
mojliggor denna onskan. Gifter sig 1982 och skiljer sig 1991. Detta forhdllande
dr av avgorande betydelse for hans arbete, eftersom det direkt tar den personliga
omgivningen i ansprak for sitt material. Flyttar fran Koln till Paris och tillbaka

till London; bor nu ater i Koln.

I New French Tunes (1988) kan man siga att musiken breds ut pa samma sitt
som ett tygstycke kan bredas ut, s& att det som varit vertikalt blir horisontellt,
det sa att sdga ldggs ut Gver sjilva tiden, tunnas ut till bara den ena linjen i en
tvastimmig kontrapunkt dér lyssnaren sjilv far bidra med den andra. Harigenom
dras lyssnaren in snarare dn skjuts bort. Alla mina stycken &r tvastimmiga kon-

trapunkter pa ena eller andra sittet.

Sad Secrets skrevs for linge sedan (1981-82) och skulle forsta gdngen sjungas av
en icke-sangare, en vanlig méanniska som skulle anvinda sin vanliga rost oavsett
hur det skulle kunna ténkas lata. Singerna bygger pa material som kom for mig,



oavsett hur det skulle kunna tinkas vara —i det avseendet &r de inte "komponera-
de” utan snarare “nedtecknade”. De saknar utveckling men har heller ingenting
med collage att gora; de delar som sangerna ar uppbyggda av foljer pa varandra
som i logisk foljd, 4ven om de inte dr direkt relaterade till varandra, likt féremal
som hittats bredvid varandra.



